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Colorado’s Roaring Fork Valley, framed by a row of the state’s famed fourteeners and bisected by the

powerful Roaring Fork River, is home to CCY. The Basalt- Todd Kennedy and Alex Klumb, in CCY's contemporary
based architectural firm, founded in 1971, is celebrat- open-plan offices. There are no private offices—even for

ing its 50th year In the past half-century, the firm has the partners. "We work side by side, partners and interns
expanded from just four architects to 40 employees—but  alike," sa
the firm's collaborative method of working out solutions
to architectural challenges remains the same

ught up with early principals John Cottle and

ys Carr. "We gather the opinions of othersin >>

The landscape of the American West is diverse and powerful
The projects in the book Connection: CCY Architects all began
with a reverence of place. Expansive views of distant mountains
Rich Carr, and two of the firm's more recent principals, are balanced with purposefully intimate spaces, creating pause
and allowing the setting to be experienced in a new way.

PHOTO COURTESY CCY ARCHITECTE/MONACELL PRESS
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the office ... bounce ideas off each other and learn from
each other”

Although most of the firm'’s residential and commer-
cial projects are in the Rocky Mountain West, they work
all over the U.S. and world, including China, Mexico and
the Caribbean. Ten of CCY's award-winning residential
projects are showcased in Connection: CCY Architects, a
300-plus-pages coffee table book. The book includes

two chapters on the firm's design approach, with

sketches and architectural drawings that enhance the
beautiful photography ($60, Monacelli Press). >>

Stone, steel, glass and wood are the defining
elements of this thoroughly modern home, designed
specifically to preserve the beautiful, mature aspen
grove on the site. A gable roof speaks to one of the
community’s more traditional design requirements.
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“Design enhances or creates place. We are good listeners,

so for a residence in a natural landscape, for instance, we

listen to our clients and to the natural aspects of the site.’

The off ce, seen from
mnch mad
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HOW WOULD YOU DESCRIBE THE INTERACTION
BETWEEN DESIGN AND PLACE?

RICH CARR: Design enhances or creates place. We are
good listeners, so for a residence in a natural landscape,
for instance, we listen to our clients and to the natural

aspects of the site

ALEX KLUMB: Each solution is 100-percent unique be-
cause it is so thoroughly informed by the place. The

Aperture house (page 182) was challenging because

the site was steep with a massive (20-foot-high) boulder
sitting in the middle of the building envelope. (Spoiler
alert: The boulder was incorporated into the design

of the home.) >>

LEFT: The building site is a meadow that was part of a
working ranch. Below it, a small river can be heard but

not seen. The owners wanted the house to appear as small
as possible. RIGHT: The ranch office, seen from the road,

PHOTO COURTESY CCY ARCHITECTS/MONACELL! PRESS
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Anprtisn

The ownars bava an affinity Sor the phesegemphs

of Lindsey Ress. o Taliuride srtist, whoss work will
hang in the completad house Thew remote ute

aits ot the botem of 8 deep canyon

Dz 1o the 1esp, Mourtamous wera, it beoeme
bmportant 1o clarify the house’s location by

esablishing a relatonsnlp with cistamt rdgelines.
The ridgelines, site, and artwark inkorm
choreographed decompression seque
the sntrance 10 8 memonble living space

At e antry, & dics of mouvtse and sky,
crapped like 3 photograph by s jutting bgh:
menitor, draws you inte the house A3 you
approach the view, another kght moniter
captures a snapshot of & second rdgeline,
wming you ninety degrees and pulling you
toward the lhng spaces.

T third rrevmment and final cestiration in
the charengraphry leacts 10 5 messue boulder
a8 twanty-laot-high fregment of the maontain
o anchors an sutdoor room. The striking
presence of the tngible bouder vivisly
OGS With dlisEnt views, awakening the
sensEs ot journey's end
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YOUR BOOK TALKS ABOUT “INTERVIEWING THE SITE”
COULD YOU DESCRIBE THIS PROCESS?

TODD KENNEDY: It comes down to spending time on the
property and really digging deep ... to see how the land
from day to day and from s

chang 1 to season
where the sun comes up in the moming [and] how it

might light up a hillside in the evening

JOHN COTTLE: Just to add a little—when we were
designing the Meadow house (page 128), the architec-
tural solution was not readily apparent. There were
big views, but as we walked the land, we could hear

a nearby river. It was a magical moment and helped
us create a truly unigue solution.

WHAT IS CCY'S VISION FOR THE FUTURE?

JOHN COTTLE: We will continue to raise the bar. Our
firm had a focus on susta ty even back in the
1970s. Now, it i e important to embrace
smart design that is energy efficient, sustainable and
generational ... enriching, durable and responsible
homes that can be handed down to the children

and grandchildren

The homeowners purchased an 1880s Victorian because of
its proximity to the Aspen Music Festival site. The perforated
aluminum siding (inspired by player-piano rolls) allows filtered
light during the day. At night, the home glows like a lantern.

ceyarchitects.com

TOP: The steep, mountainous terrain informed the design of this home
The remote site sits at the bottom of a deep canyon. The owners have
an affinity for the art of Telluride photographer Lindsay Ross, whose
work will hang in their finished home. BOTTOM (BACK ROW): Rich
Carr, Alex Klumb, (FRONT ROW): Todd Kennedy, John Cottle. >>
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